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1

Time Up for Master Humphrey’s Clock

i ventured into the back room of my local second-hand bookshop 
for the first time a few years ago, lured by the promise of a special 
set of books. Dusty piles of old leather-bound tomes surrounded 
me as a jolly woman stood on a chair to reach down a first-edition 
three-volume set of Charles Dickens’s weekly serial Master Hum-
phrey’s Clock, published in 1840. i had located the volumes online 
and had been pleasantly surprised to see they were so close to home. 
i inspected them. The third volume had been repaired some time 
in the twentieth century; a tell-tale flash of purplish backing peeped 
out under the brown of the original spine. i wondered what had 

1. Master Humphrey’s Clock (1840). author’s collection, 
photographed by Taryn Everdeen.
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2   R U m m a G E

happened to that volume, to render it in need of repair when the 
other two had not been. What lives had these volumes lived? i do 
not know how many people had owned them before me; there are 
no inscriptions. i do know what happened to another set from the 
same printing litter during the Second World War. That came 
within a whisker of being pulped for the war effort. Such books are 
not only relics of the past; they each contain the history of their 
own survival.

in 1942 James Ross, the City librarian of Bristol, was tasked 
with examining and sorting books donated to the city’s Salvage 
Drive. During the drive, books came from all over: some volumes 
were collected by children at school; others were gathered through 
house-to-house collections; some were pulled from papers donated 
to a paper mill. Sorting through the heaps, Ross and his team con-
signed volumes to one of four piles. Some were to be sent to the 
troops, each stamped with ‘To Fighting Forces – wherever you may 
be. With best wishes from the citizens of Bristol, England.’ others 
went to re-stock war-damaged libraries. a portion were deemed 
valuable enough to be saved without further reasoning as to their 
use. The rest were pulped or used in munitions-making and 
packing. one fated afternoon, Ross will have flicked through 
Master Humphrey’s Clock. The text is narrated by a lonely ‘mis-
shapen deformed old’ londoner who hoards ‘piles of dusty papers’ 
in his beloved clock, and believes butterflies will generate in ‘some 
dark corner of these old walls’. Ross, with the ministry of Supply 
instructions before him, put the Dickens volumes in the ‘to be 
saved’ pile with other books he deemed to be hard to obtain, rare, 
valuable or of ‘bibliographical value’. By the end of the war, Ross’s 
team had received over a million books. Countless editions of clas-
sics were pulped to make boxes for munitions or heating pipes for 
bombers. Through a combination of sheer luck and the efforts of 
people like James Ross, some treasures – including the set of 
Dickens i then clutched in the back of a bookshop – survived.1 
Recycling is not only about economic or ecological value. it involves 
cultural judgement, social norms, taste and memory. in an emer-
gency, what would seem too precious or inconvenient to scrap, 
even in the face of existential threat?
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T i m E  U P  F o R  m a S T E R  H U m P H R E y ’ S  C l o C k   3

Every future is, to some degree, a bricolage of the past’s uncer-
tain remnants.2 History was once the study of the victorious. in the 
world of objects, antique furniture and paintings by the masters are 
victors of a kind; they gain value and become more cherished. 
Sometimes, as in the case of Master Humphrey’s Clock, the fact that 
they came so close to destruction seems to imbue objects with a 
special worth. But the vanquished and the forgotten have value of 
their own. more recently, neglected people have finally received 
more attention from historians and, in parallel, things previously 
deemed irrelevant or commonplace have acquired new significance. 
in every age, complicated but everyday judgements are made about 
the usability of things: what to keep and what to discard. The rela-
tive value of leftovers constantly changes, influenced by the hopes, 
expectations and needs of human communities, whether we are 
looking at the stories, people or objects to carry from the past into 
the present. Rummage is about material redemption. it is a history 
of the reused, a history of extraordinary reinvention.

This book begins with Master Humphrey’s Clock not only because 
it has survived the past, or because its narrator is a thrifty hoarder, 
but because the book itself is a paragon of reinvention. The major-
ity of materials that came together to make it, like most books 
published before the end of the nineteenth century, were recycled. 
Bound in brown cloth, Master Humphrey’s Clock has covers adorned 
with an embossed image of a clock and pages printed on paper 
made from linen rags. The binding glue was made from animal 
by-products, and even the gold used to emboss the clock may have 
come from floor sweepings. after the late nineteenth century, most 
books included a relatively insignificant fraction of recycled 
content: their paper was made from virgin wood pulp. Books often 
exemplify broader changes in the practices of reuse and recycling.

Rummage focuses on the material transformation of things, 
especially ingenious repurposing and material remodelling.3 That 
could include recycled materials, such as the linen rag used in 
books, and also waste products put to a first use. The latter are not, 
strictly speaking, examples of reuse, because they involved little in 
the way of processing in order to be put to use. Still, some slip into 
the narrative because the public and the politicians did not always 
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4   R U m m a G E

discriminate. This can be seen in the way ‘salvage’ during the wars 
included the use of human food waste for pigs, and the use of old 
bones to manufacture glycerine. Such processes influenced broader 
attitudes to the often grimy and grubby work of recyclers. The 
story i will tell is as much about these changing attitudes as it is 
about material objects.

Starting with our current age – with all the washed-up, reused 
remnants of the past – Rummage digs back through the sediments 
of time, picking through ever more distant episodes and showing 
how people extended the lives of their things. There is a tipping 
point at which stuff becomes simply and stubbornly worthless – 
unusable rubbish. Rummage tells the story of the stuff that was 
saved, not dumped: the ‘unwasted’. Whether something is waste or 
not varies over time. Sometimes waste has secret uses later on. By 
working backwards, down through the deposits and layers of 
culture, we can unearth forgotten recycling practices and stand 
many basic historical assumptions on their head. Highlighting fea-
tures of reuse at receding stages of British history shows us how 
people coped with the detritus left by those populating the chapter 
to follow. Rummage makes sense of those heaped remains and sug-
gests new uses for them.

By casting light on salvaging efforts and past markets for recy-
cled goods, i look to the afterlife of our own material world. During 
the excavation it becomes clear that industrial output could not 
always meet demand for goods, and that, consequently, recycling 
and repurposing were normal domestic activities. The lives of 
things were eked out; extended through being remodelled, passed 
down, passed on, pawned, borrowed or repaired. The urge to reuse 
or recycle never developed in a linear fashion but was related to 
population pressures, financial confidence, scientific advances, 
material availability and military emergency.

Recycling for ecological reasons might seem a characteristically 
modern idea, but in 1852 the prominent Scottish chemist and mP 
lyon Playfair anticipated that industrial output would be more 
sustainable if people shunned waste and replicated ‘natural’ recy-
cling. Economical industrial chemistry could imitate nature. The 
argument was picked up by an american professor of chemistry: 
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‘nothing is really lost in nature’, wrote Peter austen in 1901; ‘give 
the ground filth it returns a flower. matter is in eternal circula-
tion.’4 Such arguments gradually distilled into modern theories of 
industrial ecology, which advocates a shift away from linear or 
‘open loop’ manufacturing systems, where some portion of the 
material investment was always wasted, and towards a ‘closed loop’ 
system, with all wastes turned into materials usable by other indus-
tries. as recently as 2018, the prominent Green Party member 
Jenny Jones echoed Playfair and austen when she expressed her 
opinion that our ‘use of materials needs to be a closed loop […] 
nature doesn’t waste anything and neither should we.’5 These 
admirable ideals obviously have complications, not least in indus-
tries that create toxic or nuclear wastes. Even if industries could all 
be developed in closed loops, rapidly changing patterns of manu-
facture and consumption cannot always accommodate closed 
systems, and those systems rarely achieve the resilience of natural 
cycles developed over millions of years.6

kitchen scraps were often composted or fed to livestock. in 
cities, where more wholesome grain and acorns were scarce, pigs 
were fed an eclectic mixture of wastes: decaying vegetables, animal 
skins, tripe, ‘the offal of rendered Tallow’, carrion and bits of dead 
other pigs. in 1683 an author worried about pigs fed on ‘mens 
Dung, Pigeons Dung, or Poultry Dung’.7 Emulating such prac-
tices, agri-feed companies in the twentieth century processed meat 
and bone meal, which included parts of rendered cattle. Fed to 
cows, this matter wrought the spectre of the disease known as BSE. 
Taken to extremes, recycling doesn’t mimic nature. There is nothing 
natural about cows eating cows. The recycling loops of earlier times 
were less visible but also tighter, since waste was often redeployed 
within the house, though they never closed entirely. The energy 
used to repurpose things degrades the loops, producing unforeseen 
wastes which escape them.

The recycling of some items has traditionally been so ubiqui-
tous that little contemporary attention was paid to them. metal 
objects such as horseshoes and printers’ type were melted down 
once broken or redundant, leaving no physical record. many prac-
tices of domestic economy are just as invisible. They may appear 
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6   R U m m a G E

insignificant in isolation, but in aggregate they wrought large 
effects: we should distrust figures and statistics purporting to show 
the total volume of material recycled where such work is not 
accounted for. instead, i consider what people thought about 
materials, how they manipulated them for reuse, why they shunned 
some wastes and embraced others – and how this might inform our 
outlook today.

Growing consumer fussiness has placed limits on British reuse 
and recycling since Master Humphrey’s Clock was published in 1840. 
although many late twentieth-century householders were sympa-
thetic, in principle, to the concept of recycling, as consumers they 
were reluctant to buy the end-products, regarding items made from 
recycled sources as second-best. at the end of the century advertis-
ers pressured newspaper editors to print on crisp, unrecycled paper, 
and customers were thought unlikely to cope with glass bottles 
made from mixed-coloured glass waste. of course, householders 
are not the only consumers of waste. industrialists have attempted 
to secure regular and uniform supplies of waste for the manufac-
ture of a wide range of products. The struggle for regularity is 
linked to the need to obtain predictable profit margins. The strug-
gle for uniformity is linked to the preference of consumers for 
homogeneous and reliable products. machinery and systems have 
been refined to cater for this love of the invariable.

one of the many passionate proponents of recycling that we 
find in this book is Jon Vogler, an enthusiast for recycling for envi-
ronmental reasons. He penned an apology on the inside cover of 
his pamphlet about recycling, Muck and Brass (1978). Vogler had 
investigated the possibility of printing it on recycled paper but 
found it too difficult and expensive to obtain. ‘Had the policies 
recommended in this report been adopted in the past’, he noted, 
‘we would have been spared the embarrassment of printing it on 
virgin paper.’8 if Vogler, a committed environmentalist and recy-
cling obsessive, couldn’t find good recycled paper, then what hope 
was there for the average consumer in 1978? Finding a market for 
reused materials has often been a challenge, but when more people 
than ever before could buy ‘new’, it became virtually 
insurmountable.
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Despite the focus on the ‘natural’ among generations of cam-
paigners, the urge to reuse, recycle and repair was rarely motivated 
by strictly environmental concerns before the late twentieth 
century. instead, these activities had been connected to the avail-
ability and expense of new products. When prices of consumables 
fell, the incentive to reuse and repair slipped.9 People habitually 
redeployed materials using skills and ingenuities that are over-
looked and underestimated when citizens have easy access to new 
items. in some contexts, especially wars, recessions and depres-
sions, consumables were more cherished because of scarcity. in 
those times people made unique items from old things: a whistle 
made from buttons or a travelling trunk from remnants. Some 
mass-produced things also incorporated redeployed material: bone 
china cups, linoleum, dyes, perfumes, creosote, soap, glycerine and 
gelatine. matter has multiple lives: gold from a Victorian tooth 
might form part of a mobile phone. Commodities are a point of 
entry into culture; recycled commodities doubly so.10

Before the twentieth century, much reusable matter was col-
lected by private industry. Waste was sold or given to companies to 
process into new things. local councils now control the gathering 
and storing of household materials for recycling. around the turn 
of the twenty-first century, British householders had to learn to 
separate plastics from papers from glass from tin for recycling. at 
that time the Daily Mail encouraged a backlash against recycling, 
apparently incensed by fines for incorrect bin use and alternate 
weekly collections. The tabloid identified ‘recycling martyrs’ who 
had been punished for contaminating recycling loads. a table enti-
tled ‘more Complicated than Sudoku’ listed the various recycling 
rules of eight different councils, with the implication that people 
would need to learn all eight, not just those pertaining to their own 
local authority.11 in every era, calls for more recycling have been 
accompanied by the sophistic yelps of those unwilling to change. 
in fact, the issue of contamination and incorrect sorting has a long 
history. in 1881, items in wastepaper collections included jewellery 
and bootjacks.12 Rag Brigade boys collecting paper waste in london 
also gathered up six pairs of silk stockings. Horrifyingly, ‘a tiny 
baby was found, pressed almost flat’ in a bag of rags at a paper mill 
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in Victorian Edinburgh.13 in 1918 contaminants included postage 
stamps, sealing wax, artificial flowers, biscuits, boots, celluloid, jars 
and vulcanite. Parchment was ‘particularly troublesome’ if it got 
into the paper mill, where ‘unignited heads of matches’ were a 
‘grave source of danger’.14 more recent ‘contraries’ have ranged 
from ‘all sorts of non-fibrous materials from bicycle frames and 
bottles of ink to such things as strings, transparent film, pitch-
impregnated and bitumen papers’.15 Samples of toiletries wedged 
into glossy magazines can be handled as part of domestic mixed 
batches of recycling, but they present problems when bulk leftovers 
from printers or shops enter recycling schemes.16

in recent years, charity shops have taken the place of ‘slop-sell-
ers’, reselling all sorts of clothing.17 Vintage shops sell items at a 
considerable mark-up, and there is a small but increasing market 
for garments that have been made using parts of older items. This 
is not new – previously items were cobbled together from parts of 
pre-worn ones, or ‘translated’ for other bodies. The repurposing of 
garments has a long history. What has changed is the market for 
such products. Whereas it was once the poorest who managed with 
reused things, now the rich buy unique, individually crafted one-off 
recycled pieces. many boutique designers cater to this: Elvis & 
kresse have made expensive limited-edition bags using recycled 
British fire-hose since 2005; there are myriad other examples along 
the same lines.18 The sentiments behind such creations are admi-
rable, but the fact is that such reuse is aimed at consumers who 
already over-consume. a genuinely ‘environmental’ approach to 
consumption might see a person buying just one bag made from 
old hoses, but many will have one recycled bag among several non-
recycled ones.

The British have long been inconsistent reusers and recyclers. 
Regardless of the motives driving reuse and recycling, idiosyncra-
sies have constrained the scale of the endeavours. During the 
Second World War people were enthusiastic collectors of razor 
blades for ‘salvage’ but proved reluctant to let their iron railings go. 
you would think that the appeal to patriotism would be over-
whelming, with the German army planning an invasion. yet it was 
not so, and many resisted, sometimes successfully. The British have 
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been keen to be seen to be ‘doing their bit’ by collecting tinfoil lids 
and other small items but have been reluctant to relinquish their 
property, even on the brink of disaster.

Buying recycled items comes with a guilt deduction on wasteful 
consumerism of other kinds. The market for recycled products and 
the market for virtue are increasingly difficult to tell apart. The 
recycling of clothes is not the only activity to foster inconsistencies. 
Philosophies are pursued imperfectly – particularly when it comes 
to the environment. The costs of transport are often not calculated 
into recycling. in the early 1990s i knew someone who drove 
around with glass bottles in her boot, only dropping them in the 
bottle bank when making her weekly supermarket trip. The fuel 
spent taxi-ing bottles around probably cancelled out some of the 
environmental benefit attached to her recycling. Just as in less afflu-
ent countries now, recycling in Britain was once an inventive 
activity in which frugal people engaged routinely. in modern pros-
perous societies, recycling is less dynamic, sometimes undertaken 
to salve consciences or meet social expectations. This does little to 
offset the inexhaustible hunger for new stuff. although they are 
obviously related, buying recycled items is not the same as recy-
cling: they each involve different intents, efforts and 
responsibilities.

another acquaintance of mine – ‘k’ – once argued that people 
should buy cars for shopping because supermarket home deliveries 
came in unnecessary plastic bags, so owning a car would eliminate 
plastic waste. i countered that there was probably more plastic in a 
car than in all the supermarket bags a person used in a lifetime 
(forget the petrol consumption, and the energy used to make the 
car). k regards herself as an assiduous recycler. Her son took his PE 
kit to school in one of the few plastic bags to make it into their 
house, one formerly containing non-recycled toilet rolls. He was 
the real ‘recycling martyr’. yet k often drives short distances unnec-
essarily and expects to offset that with careful recycling. k is far 
from the worst offender: she rarely takes long-haul flights. Those 
identifying themselves as the keenest recyclers are often the most 
frequent flyers. many committed recyclers find it difficult to apply 
their environmental concerns with consistency.19 George monbiot 
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notes this paradox: ‘Recycling licences their long-haul flights. it 
persuades them they’ve gone green, enabling them to overlook 
their greater impacts’, which cancel ‘any environmental savings a 
hundredfold’.20 The fact that recycling is assumed to be effective 
also encourages some people to be less careful with their initial 
consumption of materials, such as paper.21 in Use Less Stuff (1998), 
Robert lilienfeld and William Rathje described recycling as ‘merely 
an aspirin’, which alleviated the ‘large collective hangover’ of over-
consumption.22 This is still true today, but the history of recycling 
reveals a more complicated and less morally clear reality. at the root 
of all this is the way we make calculations about our total effect on 
the world. Those calculations or guesses are based on assigning 
value to different sorts of processes and materials, as well as on 
assessing whether what we are doing is worth the waste it is causing.

a little ingenuity can allow householders to circumvent design 
weaknesses and extend the lives of household things. Here k is one 
of the good guys, as she often ensures things last longer by crafting 
workarounds. For years after the catch broke on her oven door she 
made it close by jamming in an old potato peeler, staving off a new 
purchase and reducing landfill. These saving types, who put odds 
and ends away in case they come in useful, are often regarded as 
hoarders. There is a growing stigmatisation of those who don’t keep 
orderly and sparse domestic spaces, and this works against efforts 
to put aside useful items for later use. To embrace a make-do-and-
mend attitude, householders may need to lower their standards of 
décor and not leap immediately to replace something if one part of 
it breaks. This requires a certain amount of stubbornness, plus a 
willingness to acquire forgotten skills, but small efforts to reuse and 
recycle, pursued continuously, lead to substantial material savings 
as well as personal fulfilment. Various factors govern the extent to 
which the work is possible: space, time and skill. Government 
attempts to intervene in domestic habits have proved bad at taking 
those constraints into account.

With this in mind, Rummage also considers the boundaries of 
reuse: the economies and hazards of reutilisation. When i was eight 
years old i got a second-hand, one-armed doll – a ‘Tiny Tears’ – 
which opened its eyes when picked up, and cried and urinated if 
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filled with water and squeezed. once, after filling her with water, i 
absent-mindedly left her in a cupboard. When she was rediscov-
ered, the mechanism for opening her eyes had jammed shut with a 
ring of mould. Her arm socket and the base of each clump of nylon 
hair poking through her plastic scalp were blue. i threw her away. 
my dad, on seeing her in the bin, scolded me. ‘Someone else could 
have had her!’ he shouted. But Tiny Tears was toxic. Some things 
do just have to be thrown away. Deciding what those things are is 
a matter that every individual, corporation and public body must 
confront, and there is rarely complete consensus.

The supply of things appeared more finite and everything 
seemed to be fixed with gaffer tape in my childhood. The 1970s 
were a difficult time; a global oil crisis in 1973 (the year i was born) 
forced people to reconsider the national reliance on imports. Short-
ages made householders, businesses and institutions re-examine 
materials with a view to economising. Disturbingly, hospitals under 
the oversight of the Birmingham Regional Hospital Board reverted 
‘to less economic and sometimes less hygienic practices to save 
materials’. Disposable plastic forceps were reused – as were cotton 
items that were ‘no longer sterile’.23 Rummage is also interested in 
the threshold where recycling and reuse become disgusting or 
unhealthy. That is key to understanding not only domestic habits 
but also the segregation of certain sorts of inventive industry as well 
as changing political attitudes towards recycling.

as we look back at our long and intimate history with objects, 
we see that humans are consumers in the broadest sense – not just 
purchasers of things but skilled finders, reusers and menders. Some 
people have been better able to manipulate things. They had more 
time, space, ingenuity, inclination or need. People need to be 
taught skills if they are to make use of materials – this is true now, 
when certain practices are dying out because parents no longer pass 
them on, as it was in the past, when mothers taught daughters how 
to darn. much reuse was conducted through trial and error, tinker-
ing and botching at home. People able to make things are the 
people best placed to mend things, and they tend also to have a 
better eye for materials that can be recycled.24

The history of recycling and reusing involves millions of people 
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throughout history. The majority of reuse was realised in the every-
day endeavours of everyday folks. While recycling and reuse might 
be a national concern, government policies take up a relatively neg-
ligible place in that history. They are examined here only to the 
extent that they interact with attitudes, practices and experiences 
on the ground. nevertheless, people are both individual consumers 
and also members of a community or nation of consumers. indi-
vidual reuse actions have an impact on communal resources. Take, 
for example, my son’s robust pine cot bed. ned inherited it from 
his sister, and when he grew out of it, i could have passed it on to 
someone else. That would have been socially beneficial. instead i 
took it to my allotment, adapted it and filled it with matter to 
decompose (fig. 2). in terms of my own economic situation, reusing 
the cot made sense, negating the expense of new materials to make 
a compost bin, but from the moment i filled it with allotment 
waste, it filled me with guilt. Reusers make subtle calculations: 
should an old (but still wearable) skirt be cut up for patchwork, to 

2. Cot-cum-compost-bin. Formerly in the author’s 
collection, photographed by Ben Webster.
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avoid buying new fabric to finish a project, or ought it be passed 
on to someone else? How do we decide that one form of reuse is 
better than another?

Before this century, most people were material savers. They 
saved and reused habitually, often without any fraught reasoning. 
my sister and i always kept used ice lolly sticks for crafting, felt-
tipping over the jokes. many years later, by then a mother with a 
toddler, i spotted a pack of 200 multi-coloured lolly sticks, ready 
for crafting. my daughter is now grown up. There are sticks left 
from that pack. in the intervening years we have thrown away 
countless actual lolly sticks. my younger self condemns me for this 
waste, but she didn’t have any money. i can afford more than my 
parents could, and the shops are full. if as a child i could have seen 
how we would live later, i would have found it difficult to under-
stand. People first develop their relationships with things during 
childhood, when they are apt to make use of discarded matter, 
partly through a higher tolerance for used things, but mostly 
because it is all they can freely use. When i was young, i read, and 
re-read, The Little Old Woman Who Used Her Head, a collection of 
stories by Hope newell. First published in the US during the 
Depression, but republished in 1973, the stories centred on a daft 
old woman and her making-do. Her errors caused me much reflec-
tion as a child. needing buttons for geese jackets made from a 
moth-eaten blanket, the old woman eschewed new brass ones from 
the peddler, ‘two for a penny’, and instead drilled holes into 
pennies, making each a button (her logic being that she kept her 
cash).25 Rummage tells the story of people who always thought 
materials could run out, and often found novel or counterintuitive 
ways of dealing with their fear.

Rummage is everywhere concerned with the cultural status of 
patching, botching, piecing; with the uncertain value of mysterious 
new mixes; with the possibility that leftovers, traces, grains, parti-
cles, detritus and waste might prove useful and should be heaped 
up in confidence of their future utility. Such possibilities shape and 
inform the texture and make-up of this history. Rummage is a 
heaving mass of miscellany, bits and bobs that come together into 
a new compound. it is not only a book about rummage but a 
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rummage itself. it is dedicated to Evelyn Bradbury, a woman who 
recycled and mended all her life. Evelyn was my nan. Born in 1923, 
she died in 1992. The most cherished heirloom from nan’s life that 
i own is a striped brown and orange crocheted cardigan made from 
several older items unravelled and reworked (fig. 3). i lengthened 
the arms using the spare bits of yarn that nan had carefully saved. 
my additions are knitted because i cannot crochet. nan taught me 
to knit and to patchwork. i started my first quilt, aged eight, under 
her supervision, using old Christmas cards for paper templates 
(part of that quilt appears as the background to nan’s cardigan, in 
fig. 3 above). Patchworking is en vogue once more, and modern 
patchworkers have myriad fabrics to choose from; some buy ‘fat 
quarters’, prints in carefully selected tones made by dividing a 
brand-new yard of fabric into four. meanwhile, the British bundle 
up a fluffy mountain of waste textiles to ship abroad. nan would 
never have bought new fabrics for her patchworking. instead she 
saved offcuts from needlework projects and salvageable parts of 
careworn garments in a ‘rag bag’. Buying new fabric to cut it up 

3. Evelyn Bradbury’s cardigan. author’s collection, 
photographed by Taryn Everdeen.
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misses the point of patchworking entirely. ‘Fat quarters’ would 
have filled her with horror and confusion. i learned much from 
nan, and Rummage is full of her hoarding spirit. She learned much 
during the war. a lot has changed since then.
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